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Legacy
et al.: Restoring a Legacy

Restoring a

New Campus Organ and Renovations to
Music School Organs Benefit Chapel and Students
Through the generosity of an anonymous donor, a
new tracker action pipe organ will be installed in the rear
gallery of the Duquesne University Chapel of the Holy
Spirit, along with renovations to the Chapel’s choir loft.
In an effort to conserve the history of the original
chapel organ, some of the instrument’s ranks were
saved and sent to the builder for revoicing. These saved
ranks will be used to enhance a new instrument that will
be installed in the Mary Pappert School of Music along
with a number of pipes which have already been added
to the Moeller teaching instrument in room 314 of the
music school.
Currently, a temporary electronic organ is being used
for the chapel until the new organ is complete.

History of the Chapel Organ
The Duquesne University Chapel of the Holy Spirit
was built in 1894 and dedicated by the Right Rev.
R. Phelan, Bishop of Pittsburgh, in February 1895.
In August 1896, the chapel’s first and original organ
was installed by its builder, J.B. Didinger & Co. of
Philadelphia. Later, in 1962, Robert Fischer (of the Tellers
Organ Company) supervised revisions to the organ.
By the 1980s, though, mechanical problems
including slow speech of the pipes and unreliability
of the swell shades, the console, and its combination
action had become apparent. The winding of the
instrument became increasingly erratic and a
replacement for the organ had become a priority for
Duquesne’s Spiritan Campus Ministries, then under the
direction of Rev. Raymond French, C.S.Sp.
At the time of the Chapel’s centennial celebration in
1995, extensive renovations to the interior of the Chapel
were made. These renovations included the installation
of movable seating in the front and carpeting throughout
the Chapel, which made the acoustics less reverberant.
In light of these changes and the deteriorating state of
the organ, Rev. Sean Hogan, C.S.Sp. decided that a new
organ would be needed for the Chapel.
The Aesthetic of the New Instrument
Duquesne’s organ department has a rich history,
deeply rooted in the legacy of the Saint Clotilde
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The framework of the new Chapel organ stretches nearly to the ceiling of
the builder’s workshop in Duluth, MN.

Tradition. Cesar Franck, the first organist for the Saint
Clotilde Church (now a basilica) was responsible for
the installation of the church’s first organ, built by the
illustrious Aristide Cavaillé-Coll. Franck’s successor was
Charles Tournemire, who was followed by Jean Langlais.
Langlais served as a teacher and mentor to School
of Music organ professor, Dr. Ann Labounsky, who
studied with him in Paris during the early 1960s. Under
Labounsky’s direction, and with a focus on Langlais’
teachings, the organ department at the School of Music
has become rooted in this French legacy.
In keeping with this heritage, an instrument with
similar aesthetics to the organs of Cavaillé-Coll was
sought to replace the organ in the Chapel. The sound of
Cavaillé-Coll’s instruments have a rich, singing quality
of the foundation and flute stops, coupled with the
powerful reeds. Five stops from the original organ were
kept. The organ will be in the rear gallery and all of the
pipes will be displayed in a beautiful case in front of the
arch.
Steve Steinbeiser, former Director of Liturgy
and Music at Duquesne, explained that silver and
wooden pipes will be incorporated together in the new
instrument.
“That’s going to be part of the beauty,” Steinbeiser
said. “The functionality of this new instrument reflects
how diverse and intense the sounds are.”
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A glimpse into the inner workings of the new organ console.

The Builder
Dan Jaeckel from Duluth, MN, was chosen to build
this unique instrument. Labounsky had the opportunity
to play one of Jaeckel’s instruments in Portland, OR
and knew firsthand of his expert craftsmanship and
artistry. While Jaeckel has built many Germanic-style
instruments, the new organ is the first of its kind to
reflect the aesthetic of Charles Tournemire.
“There is no other such type of instrument in
existence in this country,” Jaeckel said. “And we are
pleased to give to Duquesne the final missing link in its
historic place.”
Renovations to the Choir Loft
The new Chapel organ and its placement in a case in
front of the arch necessitated many changes to the choir
loft. Through the generosity of the Rita M. McGinley
Foundation, the risers and floor are being reworked
to provide a large, uncarpeted space for multiple
ensembles. Much of the original woodwork in the choir
loft and stairwell, which dates back to 1896, is also
being sanded and refinished.
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Organ builder Gregory LaSchum discusses the finer points
of his work with Dr. Ann Labounsky.

The new instrument will be delivered in April 2015,
and the dedication Mass and recital are scheduled for
Sunday, June 28.
As Facilities Project Manager, Greg Fuhrman, said,
“The Chapel is the heart of religious life on campus.
There have been many additions to the Chapel since it
was first built in 1896, but this Dan Jaeckel 28-rank new
tracker instrument will provide a sonic gem to match the
beauty of the stained glass windows and other unique
features within this ‘heart of Duquesne University’.”
To see a short documentary on the organ upgrades,
please visit duq.edu/organrenovation.
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